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Abstract 

This article examines the role of literature in shaping narratives during the 

Aceh War against the Dutch. While Hikayat Prang Sabi served as a literary 

expression of Acehnese resistance, the Dutch employed Samalanga Poetry 

to boost the morale of their soldiers. Despite both sides utilizing literature 

as a tool in warfare, each literary work reflects distinct perspectives, 

ideological foundations, and cultural frameworks. This research shows that 

Aceh, which is known for its Islamic values that are deeply rooted in the 
social structure, includes religious values in their literary works. In contrast 

to the Dutch, soldiers who went into battle were promised worldly 

pleasures such as wealth, rank and position as a reward for winning the war. 

Even though they differ in orientation, both of them use religious leaders 

as the main actors and patrons in raising the enthusiasm of their fighters. 

Drawing upon C. Nieuwenhuis' travel notes and a range of historical 

documents, this research explores how a community’s worldview 

influences the literary forms it produces. The analysis reveals that literature 

does not merely document historical events but also serves as a reflection 

of broader societal values, shaping collective memory and identity. 
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Abstrak 

Artikel ini menjelaskan tentang peranan sastra dalam sejarah perang Aceh 

melawan Belanda. Secara lebih spesifik artikel ini menekankan bahwa 

sastra tidak hanya digunakan oleh orang Aceh yang berbentuk Hikayat 
Prang Sabi, tetapi juga Belanda yang menjadikan Syair Samalanga 

sebagai instrument yang berfungsi sebagai pembangkit semangat para 

prajuritnya. Meskipun sama-sama menjadikan sastra sebagai instrument 

peperangan, masing-masing karya memiliki karakter, worldview dan cara 

pandang yang berbeda tentang perang. Penelitian ini menunjukkan bahwa 

Aceh yang dikenal dengan nilai-nilai keislaman yang mengakar kuat di 

dalam struktur sosial memasukkan nilai-nilai religiusitas dalam karya 

sastranya. Berbeda dengan Belanda, prajurit yang terjun ke medan perang 

dijanjikan dengan kenikmatan yang bersifat duniawi seperti harta, pangkat 

dan jabatan sebagai hadiah atas keberhasilan memenangkan perang. 

Meskipun berbeda dalam orientasi, keduanya sama-sama menjadikan 

pemuka agama sebagai aktor utama dan patronase dalam membangkitkan 
semangat para pejuangnya. Dengan menggunakan data dari catatan 

perjalanan C. Nieuwenhuis dan dokumen sejarah, penelitian ini dapat 

menunjukkan bagaimana padangan hidup (worldview) suatu komunitas 

masyarakat berhubungan dengan karakter sastra yang dibentuk oleh 

pengarang. 

Kata Kunci: Aceh, Belanda, Syair Samalanga, Sastra Perang 

 

Introduction 

The Dutch declaration of war against the Sultanate of Aceh 

Darussalam on March 26, 1873, led to significant loss of life and 

extensive financial costs. At Kerkhof Peucut, a cemetery in Banda 

Aceh designated for Dutch soldiers who perished during the conflict, 

more than 2,200 individuals were buried (Kloos, 2014). This figure 

does not account for those buried in other regions outside the royal 

capital, such as Aceh Besar, Pidie, Bireuen, Pasee, and various other 

areas of military concentration. On the Acehnese side, the number 

of casualties was even higher, reflecting the intense and prolonged 

nature of the war (T. I. Alfian, 1976; Said, 1985). 
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Beyond its material devastation, war has historically acted as a 

catalyst for both academic inquiry and mystical traditions. 

Numerous accounts from the Aceh War describe soldiers invoking 

invulnerability and self-delusion, as well as claiming assistance 

from natural forces, including trees, animals, and spirits (Azima, 

2021). Such phenomena, classified as metaphysical knowledge, 

remain beyond the scope of modern scientific explanation. From an 

intellectual perspective, warfare has inspired the production of 

literary and artistic works aimed at shaping perceptions and 

sustaining morale among combatants. 

Literature has long played a pivotal role in influencing resistance 

movements and inspiring warriors. Across various historical 

conflicts, poetic and artistic expressions have served as powerful 

instruments of mobilization. In the Israeli-Palestinian struggle, for 

instance, the poetry of Mahmud Darwish has significantly 

contributed to the Palestinian resistance narrative (Hindun, 2016). 

Similarly, during World War I, Jewish refugees fleeing Egypt 

through Jordan found solace and psychological strength in songs 

such as Beulah Land and Dwelling in Beulah Land, illustrating how 

artistic expression can transform collective emotional states in times 

of crisis (Allen Jr., 2000, pp. 172–173). 

The Aceh War witnessed the significant role of literary arts in 

shaping both resistance and conquest narratives. Scholarly studies 

on the influence of literature during this period are extensive, with 

early Dutch figures such as H.T. Damsté and Snouck Hurgronje 

documenting the role of hikayat in Acehnese society (Damsté, 1928; 

Hurgronje, 1906). Their observations later served as foundational 

references for subsequent researchers who analyzed these texts from 
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various perspectives (Abdullah, 2008; I. Alfian, 1987; Hadi, 2011; 

Kloos, 2016). Among the literary works that emerged during the 

conflict, Hikayat Prang Sabi became one of the most influential 

texts in mobilizing Acehnese resistance against the Dutch (1873–

1942). Its impact was so profound that Dutch authorities actively 

sought to suppress its circulation, targeting those who possessed and 

distributed copies of the work (Siegel, 1979). Due to its significance 

in fostering resistance, the text was placed on a list of banned 

materials. Ali Hasjmy, in his study, even likened Hikayat Prang 

Sabi to The Iliad and The Odyssey, emphasizing its importance in 

shaping the spirit of war and collective identity among the Acehnese 

(Hasjmy, 1977). 

Conversely, the Dutch, who engaged in prolonged conflict with 

Aceh for 69 years, also relied on literature as a tool for psychological 

warfare. Samalanga Poetry played a crucial role in their military 

campaigns, particularly in efforts to gain control over the 

northeastern coastal regions of Aceh (Nieuwenhuis, 2017). Despite 

its significance, the contribution of this poetry to Dutch military 

strategy has received little scholarly attention. Historical records 

indicate that the poem was instrumental in rallying Dutch forces and 

boosting their morale, ultimately aiding in the successful capture of 

Batee Iliek Fort in Samalanga after multiple failed attempts. 

For both warring parties, Hikayat Prang Sabi and Samalanga Poetry 

served as powerful instruments in shaping soldiers’ psychological 

preparedness before battle. These literary works reinforced 

ideological frameworks and instilled a sense of purpose, deeply 

rooted in the doctrines and beliefs of their respective audiences 

(Fadhli, 2024). To explore further about this distinct role of literary 
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works for both sides, this study examines how literature influenced 

the spiritual resilience of soldiers. While Aceh employed literary 

traditions as a weapon of resistance against Dutch colonialism, the 

Dutch used poetry as a tool of conquest, particularly in strategic 

coastal areas. 

Literature Review 

The decades-long war between Aceh and the Dutch has shaped a 

worldview or conception of the struggle to defend the pride and 

dignity of the nation and religion (Barter & Zatkin-Osburn, 2014; 

Said, 1981) . The concept of struggle built on religious foundations 

also influenced the Acehnese way of dealing with the enemy 

(Gedacht, 2015; Hadi, 2021; Siegel, 2014). War leaders in Aceh (at 

that time dominated by Ulama) created an image of the enemy with 

arguments that the people's reasoning could accept. The method of 

spreading the ideology of resistance was not only by orations or 

lectures using oral tradition (Alfian, 1975; Fakhriati, 2012). Often, 

the arguments of war in Aceh were manifested in intellectual works, 

especially literary ones. An ideology can reach a wider audience and 

transcend time and space through writing. 

Literature has long played a crucial role in shaping the spirit of 

resistance, a phenomenon observed across various historical and 

cultural contexts. The relationship between art, literature, and 

warfare is deeply intertwined, as poetry, prose, short stories, hikayat, 

and other forms of literary expression have been instrumental in 

inspiring collective resistance. The effectiveness of literature as a 

tool for mobilization depends not only on the expertise of its creators 

but also on its resonance with the intended audience. 
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Examples of literary resistance can be found worldwide. In 

Palestine, Mahmud Darwish’s poetry has been embraced as a source 

of inspiration for national struggle (Hindun, 2016). In contrast, the 

Zapatistas in Mexico have used short stories and prose to gain 

international support while promoting nonviolent resistance 

(Marcos, 1995). Similar instances are evident in Algeria and other 

regions (Salem, 1968). In many cases, music has also been 

instrumental, with wartime songs serving as emotional and 

psychological stimulants (Allen Jr., 2000; Botstein, 1991). The use 

of artistic media in resistance movements reflects cultural priorities 

and evolves alongside historical developments. The interplay 

between literature and music has shaped social and political 

dynamics, particularly in times of conflict. While both forms offer 

entertainment, they also function as ideological tools capable of 

mobilizing collective action. Literature, as a performative cultural 

product, extends beyond written expression to include sound-based 

art, such as music. This convergence intensifies during wartime, 

influencing social interactions and fostering solidarity. 

Margaret Kartomi categorizes the role of music in warfare into three 

distinct functions. First, pre-battle music raises morale and 

stimulates soldiers' aggression. Second, post-war compositions 

celebrate victory or facilitate reconciliation. Third, military music 

reinforces patriotism and transmits dominant ideological values. 

Within this framework, Samalanga Poetry and Hikayat Prang Sabi 

fall into the first category, as they were used to inspire soldiers 

before combat (Kartomi, 2010). 

The study of war literature must also consider historical influences. 

Past conflicts shape artistic forms in contemporary struggles, with 
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research from Indonesia, Palestine, and Egypt demonstrating how 

wartime literature adapts to new media and cultural contexts. The 

ideological foundation of war literature underscores its role in 

cultural resistance, serving as both an emotional and political 

communication tool distributed through diverse channels (Dhuhri, 

2016; Idria, 2016; Scott, 1990; Suma et al., 2020). 

In Aceh, resistance was not solely a physical battle but also a 

struggle of the mind and spirit. Religious scholars framed the war 

against the Dutch as a fight against demonic forces, urging soldiers 

to remain steadfast (Wieringa, 2017). Beyond conventional 

weapons, Acehnese warriors relied on supernatural means, 

including invulnerability rituals, mantras, and literary works 

(Zentgraaf, n.d., pp. 39, 223). These texts provided psychological 

reinforcement, instilling resilience within the resistance movement. 

The involvement of ulama in producing literary resistance works 

generated widespread public enthusiasm. This literary tradition 

emerged from the fusion of religion and culture, inspiring the 

creation of influential texts. Among the works produced during the 

conflict were Tazkirat al-Raqidin by Teungku Chiek Kutakarang, 

Hikayat Prang Aceh, and Hikayat Prang Goumpeni by Do Karim 

(Dokarim, n.d.; Fakhriati et al., 2024; Grayman, 2015; Kutakarang, 

2014). One of the most enduring literary pieces in the collective 

memory of the Acehnese is Hikayat Prang Sabi by Teungku Chiek 

Pante Kulu, which remains a significant cultural artifact of Aceh’s 

resistance. 

This study offers a novel perspective on the strategic use of literature 

as a tool for war mobilization, highlighting the role of literary 
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resistance beyond traditional military strategies. While previous 

research has examined Hikayat Prang Sabi as an instrument of 

Acehnese resistance, limited attention has been given to Samalanga 

Poetry and its function within Dutch military efforts. By bringing 

these two literary traditions into dialogue, this study contributes to a 

broader understanding of how literature influences not only 

psychological warfare but also cultural identity formation during 

conflict. 

Method 

This study employed a qualitative approach, utilizing comparative 

literary analysis to examine two key literary works. The qualitative 

framework is particularly suitable for exploring the deeper meanings 

embedded in literary texts and understanding the connection 

between narrative structure and the author’s worldview. Primary 

data for this research was collecte from written sources, including 

manuscripts and the travel notes of C. G. C. Nieuwenhuis, who 

played a direct role in the conquest of Bate Iliek Fort in Samalanga 

(Nieuwenhuis, 2017). 

Data collection was conducted through a documentation study that 

examined and interpreted primary texts alongside relevant 

supporting literature. The analysis focuses on character 

representation, recurring motifs, and narrative structures, 

contextualized within the historical and cultural setting of each 

work. A hermeneutic approach guided the interpretation, 

emphasizing the relationship between textual form and the societal 

perspectives reflected in the literature. By comparing these two 

works, this study sought to demonstrate how a community's 



Poetic Resistance: The Role of Samalanga Poetry….. 

450 | VOL. 14 NO. 2 DECEMBER 2025 

worldview is embedded in the construction of literary characters and 

motifs. It further explores how such literary structures influence 

readers psychologically, shifting their subconscious perspective 

from familiarity to a heightened sense of struggle that aligns with 

their beliefs. Beyond textual analysis, this research highlights the 

broader social and ideological functions of literature in shaping 

collective consciousness. 

Result and Discussion 

Resistance Literature versus Occupation Literature 

The following description covers two literary works that are divided 

into resistance literature and occupation literature. Resistance 

literature in this study refers to the Hikayat Prang Sabi, which the 

Acehnese used to fight Dutch colonialism. Meanwhile, the literature 

of occupation refers to Samalanga Poetry, which was used by 

Acehnese enemies (the Dutch and their soldiers) to seize and occupy 

Aceh as the spoils of colonialism. These two works will be examined 

in terms of worldview, perspective, and character of each work. 

Hikayat Prang Sabi: A Call of Love for Holy War 

One of the most influential works of literature during Dutch 

colonialism in Aceh was the Hikayat Prang Sabi. This literary work 

of war was written by one of the most influential scholars in Aceh: 

Teungku Haji Muhammad or better known as Tengku Chiek Pante 

Kulu. The role of Hikayat Prang Sabi in the Aceh war constellation 

was noted by Dutch war journalists such as HC Zentgraaf and Paul 

Van't Veer in their journalistic works (Veer, 1969; Zentgraaff, 

1982). They paid special attention to the influence of these literary 
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works. Ali Hasjmy even aligned the literary work with Homer's 

Illiad and Odysea epics (Hasjmy, 1977). 

Hikayat Prang Sabi is a response to the presence of the Dutch who 

came to colonize Aceh. This work departs from the author's anxiety, 

who saw many Acehnese who had lost hope and the defections made 

by the uleebalang. This literary work was composed by Teungku 

Chiek Pante Kulu on his way back from Jeddah to Penang. Teungku 

Chiek di Tiro Muhammad Saman, who later became an influential 

warlord in the Aceh war, asked Teungku Chiek Pante Kulu to 

compose a work that could revive the Acehnese spirit of war against 

the Dutch. 

Teungku Haji Muhammad, who wrote the Hikayat Prang Sabi, was 

born in Pidie in 1836 AD/1251 H, precisely in Pante Kulu; his 

hometown would later be used as the epithet in his name. Since 

childhood, he had studied at Dayah Tiro, which Teungku Chiek 

Muhammad Amin Dayah Cut led. At this Dayah, he also met and 

became familiar with Teungku Chiek di Tiro Muhammad Saman. 

This friendship continued until later when they led the struggle 

together (Jacub, 1960). After studying in Aceh, he continued his 

education to a higher level in Mecca on the recommendation of his 

Dayah leader. His knowledge matured, and he came into contact 

with influential works and networked with various movement 

groups. These combinations of knowledge were eventually poured 

out in the form of the literary work Hikayat Prang Sabi as an 

expression of anxiety and response to Dutch colonialism in his 

hometown. This work became a provision and souvenir of his 

scientific pilgrimage while in Mecca. 
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The existence of Hikayat Prang Sabi in Aceh's socio-political history 

became a new weapon of resistance for the Acehnese. It is present 

as an invisible energy and power. It consists of religious doctrines 

that advocate jihad and resistance against those who want to control 

and seize the sovereignty of religion and the State in Aceh 

(Carnegie, 2017; Feener, 2012; Feener et al., 2016). Teungku Chiek 

Pante Kulu realized that the social structure in Aceh was built on 

strong religious and cultural foundations. At that time, Hikayat had 

become one of the literary forms rooted in Acehnese culture. It has 

unique characteristics that are different from other literary arts 

developed in Malay. The zigzag pattern in the lyrics stanzas 

characterizes the hikayat. As folk literature, hikayat lives in the 

people's daily lives both orally and in writing. This realization 

moved Teungku Chiek Pante Kulu to express his ideas in the literary 

work of war by marrying elements of Acehnese culture and Islam. 

This is reflected in the content of the Hikayat, which is supported by 

Islamic arguments such as the Al-Quran and Hadith (Abdul Gani 

Isa, 2014; Fadhli et al., 2024). 

In building the conception of jihad, Teungku Chiek Pante Kulu 

inserted verses from the Quran and Prophetic traditions that 

advocated fighting against the Dutch kaphe (infidels), loving the 

country (nationalism/patriotism), giving up some of the wealth for 

those who participated in the war, and building an imagination of an 

ideal leader for Muslims as a form of counter-invasion against Dutch 

leadership (Fadhli, 2021). These doctrines were distributed to 

Acehnese fighting posts and read out in association halls, 

meunasahs, and fighting camps. 
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In general, Hikayat Prang Sabi consists of 4 main stories: Ainul 

Mardhiah, the story of a young man who meets an angel in his 

dream. The angel makes martyrdom a condition of meeting him 

directly. After the dream, the young man is martyred on the 

battlefield. The story of the reward of martyrdom tells the story of a 

man who had been married for a long time but had no children; after 

a long time, his wife became pregnant and at the same time came the 

call for jihad. He went to jihad and left his wife pregnant; after 

returning from jihad, he found his wife dead. The story of Said Salmi 

is a story that tells of a young man who received a call to jihad 

shortly after he got married; this young man left his new family and 

chose jihad as his primary obligation. In the end, the young man was 

martyred before touching his newly married-wife. The story of 

Muda Balia is the story of a young man who returns from jihad to 

see his friends who died on the battlefield alive again. 

In some versions, the stories are written under different titles. For 

example, in the manuscript collected by Ali Hasjmy, there is the 

story of the Elephant Squad, and the dead enslaved person comes 

back to life (Hasjmy, 1977). These two titles are not found in the 

manuscript collected by Abdullah Arif (T. C. P. Kulu, n.d.-b). The 

difference in the titles of these stories is not very significant because 

the message conveyed is the same spirit and spirit between one 

manuscript and another (I. Alfian, 1992; Damsté, 1928; T. C. P. 

Kulu, n.d.-a; T. T. P. Kulu, 1970; Zainuddin, 1960). 

The Hikayat Prang Sabi contributes to the struggle of the Acehnese 

as a call for love for holy war and courage to fetch martyrdom. The 

ideological construction in the Hikayat Prang Sabi shaped the 

Acehnese imagination about self-identity that should not be subject 
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to foreign attacks that could threaten the state's sovereignty and 

religious safety. This ideology and doctrine continued to spread and 

influenced the Acehnese resistance in the later phases of the 

struggle. 

In the end, Hikayat Prang Sabi can be categorized as contextual 

literature because of the elasticity of the doctrine contained in it. The 

concept of death and eschatology contained in Hikayat Prang Sabi 

makes it a literary work that can adapt to various socio-political 

dynamics and even the social situation that is happening today. 

Samalanga Poetry: Conqueror Literature of Bate Iliek Fort 

Not only Aceh but the Dutch also used literature as a weapon. If 

Aceh used literature such as Hikayat Prang Sabi as a weapon of 

resistance, then the Dutch also utilized literary instruments, not as 

weapons of resistance but as weapons of occupation. In this section, 

I will explain how literature contributed to the Dutch success in 

occupying Aceh, especially in Samalanga during the conquest of the 

Batee Iliek fort. 

The travel notes of C. Nieuwenhuis recorded the conquest of 

Samalanga, which ended with the fall of the Batee Iliek fort 

(Nieuwenhuis, 2017). Nieuwenhuis was included in the marshals 

when the Dutch carried out the Samalanga aggression. During the 

aggression, he became a clerk who recorded Dutch activities during 

the attack on the north coast of Aceh. The conquest of Samalanga 

was one of the Dutch achievements in repelling the Acehnese 

outside the center of power in Kutaraja.  
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The long struggle of the Dutch trying to subdue Aceh as their 

territory has sacrificed much property and even lives. The death of 

Rudolf Kohler, a Dutch warlord with the rank of General, in the first 

Aceh War (1873) was a severe trauma and threat to the Dutch. In 

subsequent wars, casualties continued to fall on both sides. The 

Dutch continued to launch attacks while Aceh continued to fight 

back and did not surrender even though the Dutch controlled the 

capital in Kutaraja (Philips, 1889). 

The Samalanga aggression was part of an effort to expand Dutch 

territory, one of the tricks to conquer Aceh. Samalanga was in the 

spotlight because it was the base of the Ulama movement and had 

one of the strongest fortresses, Fort Batee Iliek. The attempt to 

conquer the Batee Iliek fort also has its history for the Dutch. In the 

history of attacking the fort, the Dutch have experienced three 

failures. Even in one of these attacks, the Dutch military general, 

Van Heutz, was shot in his left eye, causing visual impairment. For 

this incident, the Acehnese nicknamed him General Buta Sebelah 

(Espece, 2021). 

The last Dutch expedition in the conquest of Samalanga in 1901 was 

noted as an achievement because it succeeded in overthrowing the 

power of Samalanga. During this conquest, Nieuwenhuis recorded 

all activities during the trip. The conquest recorded a new history for 

the Netherlands and became a proving ground for its soldiers that 

the haunted Batee Iliek Fort could now be conquered. 

One element that is quite interesting to highlight behind the Dutch 

success in conquering Samalanga is the emergence of literary works 

from the Dutch side as “Occupation Literature” and instruments of 
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resistance echoed by the marshal army in fighting against Aceh. The 

literary work known as Samalanga Poetry was composed during the 

conquest of this fort. 

Samalanga Poetry was composed by Izaak Thenu, a Moluccan priest 

who made significant contributions and services to the Dutch East 

Indies government. This literary work aroused the passion for the 

warfare of Dutch soldiers in seizing Aceh's territory. This poem was 

deliberately composed to encourage the native soldiers during the 

aggression against Samalanga. Samalanga, the name of the area used 

as the title of the poem, is one of the headquarters of the famous 

militant Acehnese troops. In this area, the famous Batee Iliek Fort 

stood majestically, at least until 1901, when the marshal soldiers 

echoed Samalanga Poetry. 

Samalanga Poetry played an important role in enhancing the 

spirituality of the Marxist soldiers. As Nieuwenhuis notes, the poem 

was sung together in the rest camps. They chanted it in their spare 

time and before the attack. The poem affected the soldiers' 

psychological state and increased their self-confidence. In addition 

to using religious oration as the role of a priest in general, Izaak 

Thenu also chose literature as an alternative to arouse the warriors' 

passion in the field. This role was in line with Izaak Thenu's primary 

task: to provide spiritual care for the Dutch soldiers in Aceh. 

Izaak Thenu was born in Hutumuri, Ambon on September 14, 1868. 

At age 26, he was assigned to Aceh as a spiritual nurse for Christian 

soldiers from among the natives. He worked in Aceh from 

September 30, 1894, until his death on May 11, 1937 (Nieuwenhuis, 

2017). He spent 43 years, or almost two-thirds of his life, serving the 
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colonial government. Now, his body is buried in the Dutch cemetery, 

Kerkhof Peucut, Banda Aceh. When I visited Kerkhof Peucut, I 

found that his grave differed from other indigenous graves. Izaak 

Thenu's grave is marked with a large headstone. This phenomenon 

shows the Dutch government's appreciation for its services and 

contributions to the colonial government during the Aceh War. 

The colonial government appreciated his contribution during the 

Aceh War by awarding him the Knight of the Orange Order of 

Nassau. This award is displayed on his tombstone. To illustrate his 

contribution during the Aceh War, a verse from the Old Testament 

is quoted at the end of the inscription: “Indeed, you have taught 

many, and you have strengthened weak hands” (Job 4:3). The 

presence of the Samalanga Poetry shows that literary weapons were 

not only used by the Acehnese (Hikayat Prang Sabi) to fight but also 

by the Dutch to conquer. Not many literary works from the Dutch 

side have been recorded in the pages of history during the Aceh War 

period. So far, only Samalanga Poetry has authentic evidence. The 

well-recorded Samalanga Poetry by Nieuwenhuis is an important 

document for the literary traces of the Dutch occupation in Aceh. 

Worldview, Perspectiveand Character of Acehnese Resistance 

The literature used by the Acehnese as a means of resistance has a 

distinctive character that characterizes its identity as a Muslim. This 

can be seen from the couplets that are echoed in their literary works. 

The stanzas shape the imagination and perception of self-identity 

and enemy identity, drawing a line of demarcation that distinguishes 

two different identities. 
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Acehnese literature is synonymous with the spirit and doctrine of 

Islam. In the context of Hikayat Prang Sabi, the ideology of jihad 

becomes the spirit of the literary work. To characterize Islamic 

identity, Acehnese literature usually opens with praise to Allah. In 

Hikayat Prang Sabi, the praise to Allah is opened with the sentence 

Alhamdulillah Khaliqul Ashya' dum peukara peuneujeut rabbi (all 

praise be to Allah who has created everything). This testimony 

shows the worldview of the Acehnese people who adhere to the 

teachings of Islam who believe in God and at the same time 

symbolize submission to Him. 

The perspective of the Acehnese in a literary work is formed by 

doctrines adopted from the verses of the Quran and Hadith. The 

doctrine is interpreted in the form of Hikayat to encourage and 

motivate the Acehnese to go to war. The explanation of jihad 

includes, the doctrine of death, the concept of leadership, ownership 

of property, and fighting in the way of Allah. The following is an 

example of how the doctrine contained in Hikayat Prang Sabi 

describes death: 

Wahe Teungku Ulebalang 
Bek le bimbang ta im sabe 
Ureung syahid di dalam prang 
Bek he rakan takheun mate 
 
Beuthat tan le ta eu rupa 
Bek ta sangka gob nyan mate 
Firman tuhan chit deuh nyata 
Bek syok sangka hai boh hate 
 
(O Ulama and Ulebalang 
Do not be indecisive so that you are silent 
People who are martyred in war 
Do not consider him dead 
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Although their bodies are invisible 
Do not think they are dead  
The word of Allah is real 
Do not hesitate, my beloved) 
 

The stanza above is Teungku Chiek Pante Kulu's interpretation of 

Q.S Ali Imran: 169 which is quoted right after it. The verse serves 

as a legitimization of the sacrifice of the life of a servant who 

struggles to defend the religion of Allah (T. C. P. Kulu, n.d.-b, pp. 

15–16). The concept of death as described in the verses of the saga 

above became the energy and strength of the Acehnese in fighting 

against the Dutch. The paradigm succeeded in killing the Acehnese 

fear of death. The crystallization of the doctrine is reflected in a very 

popular adage in Aceh: Udep Mulia Mate Syahid (noble life dies a 

martyr) or Udep Beusare Mate Beusajan (equal life dies together). 

The adages above shape the imagination of how an Acehnese should 

live and how he should die. A noble life should be free from the 

oppression of others, man should only submit to Allah. Otherwise, 

he will become a kufr, one must continue to fight to defend his 

independence even if he has to risk his life because death in defense 

of sovereignty and faith is rewarded with martyrdom. 

Acehnese literature, thus, has combined two important components 

in its character: religion as a belief believed by its adherents and 

culture that has taken root in its daily life. This combination has 

transformed into a weapon of resistance that fosters the Acehnese 

sense of jihad against all forms of oppression. 

Worldview, Perspective and Character of Dutch Occupation 

Literature 
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Samalanga Poetry is not as long as Hikayat Prang Sabi. This poem 

composed by Izaak Thenu consists of 14 stanzas. Each stanza has 

four lines. Unlike the Hikayat Prang Sabi, which adheres to the a-b-

b-a rhyming pattern that is alive in Acehnese culture, Samalanga 

Poetry is written following the pattern of Malay literary tradition in 

general, which has a similar sound at the end of the stanza or what 

is known as the a-a-a-a and a-b-a-b pattern. Such literary 

characteristics are commonplace in the Nusantara literary tradition. 

The combination of rhyme and rhythm forms aesthetic value in 

literary works. The use of this kind of pattern shows that Samalanga 

Poetry is present and developed in a literary tradition that has been 

embedded in the culture of the local community. Audiences or users 

of Samalanga Poetry feel familiar with these aesthetic values so that 

they influence their actions. Of course, the influence is not only 

caused by the rhyme pattern but also from the message and meaning 

contained in the content or stanzas of the poem. 

Samalanga Poetry contains strategies and motivations for war. Izaak 

Thenu inserts several codes and ciphers that are useful as strategies 

in guerrilla warfare. For example, as stated in the following stanza 

excerpt: 

Dari Meureudu jalan di sawah 
Itu jalan yang amat susah 
Tempo-tempolah liwat rawa 
Asal bisa dapat ke muka 
 
Kalau jalan harus berdiam 
Karna musuh berjaga-jaga 
Kalau dengar bunyi Meriam 
Itu tandalah musuh ada 
 
(From Meureudu walking in the rice fields 
It's a very difficult road 
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Slowly through the swamp 
As long as you can get to the front 
 
When walking, you must be quiet 
Because the enemy is on guard 
If you hear the sound of a cannon 
That's a sign that the enemy is there) 

 

The stanza above describes the field conditions that the soldiers will 

face. The use of the words “paddy field” and “swamp” in the stanza 

shows that Izaak Thenu understands the terrain they will be traveling 

on while on their way to the action point. The two stanzas also 

emphasize vigilance and caution. Basically, the message conveyed 

by Izaak Thenu is a basic guide for someone who will enter the 

battlefield. It is only natural that Thenu does not provide powerful 

guerrilla warfare strategies and tactics because his background as a 

pastor is not military. 

In another stanza, Izaak Thenu includes an element of motivation to 

win the war. The motivation provided by the author seeks to increase 

the courage of the soldiers. This can be read clearly in the following 

stanza: 

Siapa masuk nomor Satu 
Itulah tanda amat berani 
Nanti dapatlah bintang satu 
Tanda setia lagi berani 
 
(Who enters first 
That's a very brave sign 
Later get one star 
A sign of loyalty and courage) 

 

Unlike the Hikayat Prang Sabi, the motivation stated in the stanza of 

Samalanga Poetry above is very closely related to something 

worldly. The “one star” listed in the stanza shows what the soldiers 
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will get if they are brave in winning the war and defeating their 

enemies. Rank and position become something that is close and can 

be imagined by the soldiers, so the choice of diction forms an 

imagination of luxury. 

These motivations are not only packed with worldly pleasures but 

also packed with longing for children, wives and families that have 

long been left behind by soldiers. The description is depicted in the 

following two stanzas: 

Kalau musuh sudah berdamai 
Kami boleh duduk senang 
Boleh berdansa boleh berramai 
Kalu sudah habis perang 
Berapa hari berapa bulan 
Kami harus tinggal disini? 
Habis peranglah boleh pulang 
Bertemu anaklah dengan bini 
 
(If the enemy has made peace 
We can sit happily 
We can dance and be merry 
When the war is over 
How many days, how many months 
We have to stay here? 
After the war you can go home 
Meet your children with your wife) 

 

As a person who has long left his hometown, Izaak Thenu 

understands the meaning of longing for the people he has left behind. 

His understanding was engineered into a dream that had long been 

desired by the soldiers who were sent to Aceh to help the Dutch 

political agenda. Thenu's literary construction does not let go of the 

object with the subject of the reader. This means that Thenu's 

literature tries to bring the poem as close as possible to the inner 
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atmosphere of the readers so that it has great power in influencing 

the psychology of the audience. 

From several excerpts, Samalanga Poetry's verse clearly shows the 

difference with Acehnese resistance literature. In terms of 

worldview, Samalanga Poetry tends to bring the audience closer to 

worldly elements that can be reached logically by the readers. 

Promises of ranks and positions, meetings with longed-for extended 

family, and fun with dancing show a “secular” literary vision. None 

of the stanzas in the poem are “ukhrawi” or eschatological 

narratives, as is often the case in Acehnese resistance literature. 

Although written in Malay (Indonesian), Samalanga Poetry shows a 

very colonialist perspective. The conception of war and death, the 

definition of victory, and the motivations inherent in the literary 

work are far from religious values. In fact, if we look at the 

authorship, this poem was written by a priest or religious leader. It 

could be that the avoidance of religiosity values in it is because it 

accommodates the diversity of audiences who come from Ambon, 

Ternate, Madura, Java and so on. Each audience has its own 

religious dimension, both differences from religion and from their 

respective religious cultures. So to bridge all these differences, the 

author needs universal values that are embraced by all audiences or 

readers as a link that knits and unites them. 

Conclusion 

During the Aceh War, both the Acehnese and the Dutch recognized 

the strategic power of literary expression. While the Acehnese 

employed literature as a tool of resistance against colonization, the 

Dutch used it to uplift the morale of their soldiers during their 
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occupation of Aceh. Although both sides utilized literature as a 

means of mobilization, their works reflect distinct ideological 

orientations.  

This study reveals how Acehnese literary traditions, deeply 

embedded in Islamic values, emphasize religious themes as a source 

of motivation. Acehnese authors often invoke metaphysical and 

ukhrawi (Hereafter) concepts, such as the promise of heaven and 

angelic rewards, to inspire warriors in battle. In contrast, Dutch 

literature took a markedly different approach. Soldiers were 

promised material rewards including wealth, rank, and status, as 

incentives for participation in combat. This fundamental difference 

in orientation shaped divergent perceptions of victory. For the Dutch 

Marines, victory meant defeating Acehnese forces and returning 

home alive, while death in battle was regarded as an ultimate failure. 

The colonial perspective did not incorporate the concept of 

martyrdom, which was central to Acehnese resistance narratives. 

Ultimately, the worldview of a given society is deeply intertwined 

with the literary traditions it produces. Authors shape their works in 

response to lived realities, ensuring that their messages resonate with 

their intended audiences. 
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