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Abstract

In this paper, | investigate danmeéi as a ground-breaking literary genre
by means of scrutinising an illustrious male writer pseudonymed
Feitianyexiang, and | propound that his works are exemplary as online
writing. As a growing Chinese Internet literature, the female-oriented
danméi genre, aka Boys Love, has attracted legions of heterosexual
fangirl producers and consumers as well as a meagre amount of their
male counterparts. Among male danméi writers, who are in an absolute
minority, Fgitianyexiang is celebrated for a wide range of innovative
themes and magnificent storylines, and his fiction is replete with
profound literary and historical allusions and elaborate and meticulous
depictions. Furthermore, notwithstanding a non-reversible bipartite
dichotomy between seme (top) and uke (bottom) roles, F&itianyéxiang’s
writing is not featured by feminisation of uke, which is clichéd
characterisation in not only the danmei subculture, but also classical and
modern Chinese literature. More significantly, Feitianyéxiang’s
narratives are reality-oriented, addressing adverse circumstances in a
real-world context and hence rendering characters more multi-faceted,
and he does not circumvent realistic issues or create over-romanticised
representation, analogous to his equivalent pseudonymed
Nankangbaiqi.

Keywords: Danméi; male writers; F&itianyéxiang; non-feminised; reality-
oriented
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Abstrak

Dalam artikel ini penulis meneliti danméi sebagai genre sastra yang
inovatif, dengan memelajari karya penulis pria terkenal bernama
samaran Fegitianyexiang. Penulis mengemukakan bahwa Kkarya
Feitianyexiang patut dicontoh sebagai tulisan online. Sebagai bentuk
literature internet China yang sedang berkembang, genre danméi yang
berorientasi pada wanita, alias Boys Love, telah menarik banyak sekali
produsen dan konsumen fangirl heteroseksual serta sejumlah kecil rekan
pria mereka. Diantara penulis danméi laki-laki yang merupakan
minoritas mutlak, F&itianyexiang dirayakan karena berbagai tema
inovatif dan alur ceritanya yang luar biasa. Fiksinya penuh dengan
kiasan sastra dan sejarah yang mendalam serta penggambaran yang
rumit dan cermat. Disamping itu, terlepas dari dikotomi bipartite yang
tidak dapat dibolak-balik antara peran seme (atas) dan uke (bawah),
tulisan Fe&itianyéxiang tidak ditampilkan oleh feminisasi Uke yang
merupakan karakterisasi klise tidak saja dalam subkultur danmeéi, tetapi
juga dalam sastra Tiongkok klasik dan modern. Lebih penting lagi,
narasi Feitianyéxiang berorientasi pada kenyataan, menangani keadaan
buruk dengan konteks dunia nyata, oleh karenanya penggambaran
karakter menjadi lebih beraneka ragam. Dia tidak mengelak dari
masalah yang realistis, maupun menciptakan romantisme berlebihan
dalam karyanya, sesuai dengan nama samaran Nankangbaiqi yang
setara.

Kata kunci: Danméi; male writers; Fgitianyexiang; non-feminised,;
reality-oriented

Introduction

In the realm of Chinese Internet literature that emerged in China’s
cyberspace during the 1990s, there is a transgressive genre attaining
renown and embracement, viz. B3¢ danmeéi (Zheng 2014, Hockx 2015:
114), which literarily means ‘indulgence in beauty’ and concerns same-
sex romance and eroticism between ‘beautiful’ pubescent boys and
youthful men (Yang and Xu 2016, 2017a, 2017b, Zhang 2016). Chinese
danmei literature was initially in a form of a Japanese cultural export
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dubbed as shonen’ai ‘Boys Love’, aka BL, which evolved from
romanticised comics featuring ‘beautiful young men’ and targeting
specifically at female audiences of the 1970s (McLelland 2000,
Fujimoto 2015, McLelland and Welker 2015, Nagaike and Aoyama
2015). Since the 1990s, audio-visual and textual danmei works have
been proliferating from a marginalised niche market (Liu 2009, Yang
and Bao 2012, Zhu and Zhang 2015) into an increasingly popular
subculture with legions of fan producers/consumers (self-)referred to as
J& % fiinii ‘rotten girls’ (Chao 2016, 2017), coined after a Japanese
terminology fujoshi (Galbraith 2015, Hester 2015, Nagaike 2015).
Given its essence as female-oriented fantasies, the danméi fandom is
predominantly comprised of adolescent girls and adult women, who
amount to 91% to 93% of the entire fanbase and are generally surmised
to be heterosexual (Louie 2012, Xu and Yang 2014, Zhou and Li 2016,
Zeng 2017) and underage (Zheng 2017, Wang 2018).

In the current danméi subculture, fiction serves as the most-consumed
subcategory (Wei 2014), rather than ACG (Anime, Comic and Games).
A pioneering and leading online platform accommodating danméi
content is named ¥ VI 3 % 3 Jinjiang wénxué chéng ‘Jinjiang
Literature City’ (henceforward Jinjiang), which has attained substantial
commercial success since its launch in 2003 (Linder 2005, Feng 2009,
2013, Wang 2019): this well-organised, multi-functional website has
hosted more than 3.89 million narratives with over 97.3 billion Chinese
characters by January 2021 (Jinjiang 2021). The impressive
achievement and quintessential status of Jinjiang are also manifested by
an upsurge in its contracted writers and registered users: in 2012, the

numbers were approximately 300,000 and 5 million respectively (Xu
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and Yang 2013), whereas these figures have exceeded 1.68 million and
44.15 million respectively by January 2021 (Jinjiang 2021). As can be
observed from data provided by Jinjiang, users massively outnumber
writers, which justifies the postulation that the overwhelming majority
of Chinese ‘rotten girls’ are consumers, instead of producers,
because the latter entails sufficient creation time and literary
aptitude (Wang 2011, Xu 2015).

Albeit being a female-oriented subculture, danmeéi has attracted a
number of male fans, who are (self-)referred to J& 5 fiindn ‘rotten boys’,
following a Japanese terminology fudanshi (Welker 2006, Hester 2015,
Nagaike and Aoyama 2015). Nonetheless, compared with their female
counterparts, ‘rotten boys’ are substantially less active and visible in
terms of online and offline interaction and nurturing a prosperous
literary industry (Wang 2011, Wei 2014, Xu 2015). Furthermore, a
considerable proportion of claimed fiinan ‘fans forge their identity
online in order to seduce heterosexual girls intrigued by ‘rotten’
allusions (Xu and Yang 2014). Analogous to male fans who only
occupy a trivial minority of danmei readership, the amount of male
dannmei writers is also meagre, compared with their female

counterparts (Zhao 2015).

It is notable that among all fictional works published on Jinjiang in
February 2012, 73.13% were non-fanfiction (Feng 2009, Xu and Yang
2013), which indicates that in the current danméi market, original
creation surpasses its fanfiction equivalent (Xu and Yang 2014).
Therefore, in this research | investigate original danméi fiction
published on Jinjiang exclusively. Moreover, despite the small quantity,

danmei narratives composed by male writers demonstrate high quality
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and deserve hermeneutic and interpretive scrutiny, so | explore non-

fanfiction writing of male contracted Jinjiang writers.

In this paper, | explore the danméi genre by means of analysing the
works of an illustrious male danmeéi writer pseudonymed 3JF K 7% #
Feitianyeéxiang (henceforward F&itian), who is affectionately nicknamed

by fans as I H féitian ‘fertile/chubby land’ as the homophone of
‘Feitian’ and B}¥% maii7 ‘hen’ due to his metaphor comparing authors to

hens that produce eggs,* as in Example (1).2

D) W T — ANMFIZ RS R, T AN B RERY R AR 2N R,
of, BERZRIS E E AR 5 RO, B EIR. 28— ANRE,
WIE AN ER AR EERS; B RS2, BEXE I BE Ul A R, AN

Chi le yi ge hdo chi de jt dan, ging bu yao dui mii jT chdn shéng tai duo
xing qu; xi huan zui hdo, mu ji bido shi you zhong de xing fu yu gdn xie,
mui ji ai ni. Chi dao yt ge léi rén de chou dan, yé ging bu yao tong hen
mii ji; tdo yan yé ba, mii ji zhi néng shuo shéng o, dui bu qi.

‘When eating a tasty egg, please don’t get too interested in the hen; it
would be great if you liked it—the hen would love you and feel pleased
and grateful. If the egg tastes awful, please don’t hate the hen either;

55 9

even if you dislike the egg, all the hen can do is to say “oh sorry”.

(Feitian. Trans. Mine)

I postulate that F&itian’s fiction is characterised by preeminent artistic
value, non-feminisation and reality-orientedness. The artistic value of
Feitian’s writing can be manifested by a wide range of innovative
themes and ideologies, vivid imagination and imagery-evoking
depiction, rich literary and historical allusions, as well as elaborateness
and meticulousness. Furthermore, F&itian’s works are reality-oriented,

replete with virile characters.
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Method

In this paper, | explore danméi by means of scrutinising F&itian’s fiction
that has attained comprehensive embracement from readers and online
literary platforms and thus massive attention from media. F&itian has
been publishing on Jinjiang since the release of his 2008 narrative K2
fi% it Tianzhizhan Ji ‘An Account of a Heavenly War’, and his latest
novel LI K% Shanyoumi Xi ‘Trees in the Mountain’ is still in
progress. According to my calculation, F&itian, being a prolific writer,
has thirty-three original narratives and six book reviews published on
Jinjiang, which are constituted of 15,527,213 Chinese characters in total.
One of Feitian’s chefs-d’oeuvre, &l R % 4 Tuling Mimd ‘Turing’s
Code’, has received on average of 482,727 views per chapter and in total
241,843 comments by February 2021. Jinjiang, therefore, has been
commending F€itian by means of bestowing successive awards upon
him. For instance, eight of FE&itian’s novels have won Jinjiang’s
‘Outstanding Danméi Work of the Year’, and he has been listed as
Jinjiang’s ‘Influential Writer of the Year’ for four times. Driven by the
popularity, the majority of F&itian’s narratives that were initially hosted
by Jinjiang have been published in hard copy in both simplified and
traditional Chinese language and become best-selling in domestic and
overseas markets, exemplified by the 2012 online tale 5 4% 8 i it
Yu Shiguang Cajianérguo ‘Passing by with Time’ that has over a million
hits (Economic Times 2016). Additionally, an array of novels such as
ZF%F Dudé Méng ‘Dream Snatching” and K F Y Tiandi Baiji ‘White
Horse of the World” have been or will be adapted into audio-visual

formats, including ACG, TV serials and radio plays (Sohu 2019).
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More significantly, readers’ recognition contributes to that from the
mainstream literary and academic fields, embodied by the fact that
Feitian has been voted and nominated as a top ‘Influential Writer’
among over one thousand candidates for three times (Sina 2017, Liu
2019, China Daily 2020), and is hence acclaimed as the one of the five
‘Exemplary Online Writers” by scholars on Chinese Internet literature
(Shao 2019a). Feitian is exalted as ‘the well-established nanshen of
female-oriented Internet writing’ (Z¢H M SCHE AN HI < B 40> niipin
wdngwénjie gongrende ‘nanshén’) (Xiao 2019, Shao 2020) as well as
‘the only male dashen on female-oriented websites (“Zz{4: ] ¥4 3t 7
ME— 1) 55 M KM ‘miixingxiang’ wdngzhanzhong wéiyide ndnxing
dashén), in which nanshén (‘male divinity’) and dashen (‘big divinity”)
are readership-based neologisms metaphorically denoting top-ranked
digital literature writers (Shao 2019b). Note that the amount of Chinese
Internet writers is estimated to be 19.36 million in 2019 (Ni 2020),
whereas those who can be classified as dashén based on the size of their
readership are less than 500 (Shao 2019b), which epitomises the iconic

status of F&itian acknowledged by both readers and researchers.

Furthermore, readers have extended their affection for F&itian’s writing
to himself as a writer/person. Owing to moral scrutiny and government
surveillance imposed upon danmeéi, along with the dispersiveness of its
virtual communities, there is void of official data concerning the exact
size of danmei fandom (Wei 2014, Zhang 2016), nor an accurate figure
regarding Fg€itian’s readership. Nevertheless, the enormousness of
Feitian’s fans can be embodied by his popularity on social media
platforms. On Weibo, a micro-blogging platform with approximately

550 million monthly active users in March 2020 (Weibo 2020), F&itian’s
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account has attracted 1,659,835 followers by February 2021. There is
also a dedicated Weibo ‘super topic’ virtual community established for
Feitian, which has garnered intense attention: it has accumulated 401.82
million visits and 40,216 posts by February 2021. Therefore, it is

justifiable to postulate that Fgitian has a prodigious fanbase.

It is worth mentioning that apart from F&itian, there are at least three
other pseudonyms arguably ascribed to this author. According to
conjecture on cyberspace, apart from serving as a screenwriter for hit
TV serials and a lyricist with various noms de plume, F&itian has
composed a famed danméi novel FLTH AT Luanshi Wéiwang ‘King of
Turbulent Times’ under a feminine pen name il % 2% Gu Xuéréu
(NetEase 2018, 2020). By virtue of its homosexual nature and
connection with obscenity (Suzuki 1998, Nagaike 2003, McLelland
2005, 2016, 2017), in contemporary China, danmei is subject to
stringent official censorship and surveillance imposed by the party-state
(Yi 2013, Ng 2015, Zhang 2017, Wang 2019). For the sake of self-
protection, Chinese danméi producers write and publish
pseudonymously (Xu and Yang 2013, Zeng 2017), rendering it arduous
to pinpoint authors’ real identities behind noms de plume. Through
hermeneutically comparing and contrasting ‘King of Turbulent Times’
and fiction clearly ascribed to Fé&itian, I propound that Gu Xuerou is
indeed his another pen name, in that these ‘two’ authors are analogous
in terms of characterisation, portraits of protagonists’ demeanour and
sexual intercourse, employment of an uncommon preposition chéo

metaphors concerning stallions (see Example (5) below), etc.
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Literature Review

Chinese literature during both the classical and modern periods abounds
with feminised masculinity of pubescent boys and youthful men
assuming a penetrated role in male-male anal sexual intercourse.

Analogously, feminisation of 52 shou ‘uke’ (bottom; receptive) and
even X gong ‘seme’ (top; insertive) characters is also commonly

attested in danméi content.

Late-imperial Chinese literature during late Ming (1368-1644) and
early Qing (1644-1912) dynasties witnesses gender ambiguity and
gender deviation, namely, a gradual disintegration of traditional
division between the two sexes in social life, caused by
‘[f]lourishing commerce, a surplus of wealth, widespread education,
a booming printing industry, rising individualism, prevailing
hedonism, and the cult of ging’ (Zhou 2003: 15). Ming-Qing
romantic literature saliently concerns male homosexuality involving
feminised male bodies (Tian 2015), which challenges Confucian
precepts of filial piety and chastity (Volpp 2002). The three most
prominent late Ming collections of male homoerotic pornography that
have survived numerous waves of censorship (Vitiello 1992, 1996) are:
1) #f14X Bianér Chai ‘Cap and Hairpins; Hairpins Beneath the Cap’
as a syncretic negotiation of ideologies and crossed gender boundaries
(McMahon 1988: 73-78, Vitiello 2000b, Wu 2017); 2) J# FH % s
Longyang Yishi ‘The Forgotten Stories of Longyang” as a ferociously
satirical portrait of male prostitution (Vitiello 2000a, 2000b, 2014); and
3) H H & JA Yichin Xiangzhi ‘Fragrant Essences of Spring’
involving exquisite sexuality sported by the elite of equal status,
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which signifies refinement (Ruan and Tsai 1987, Wu 1995, McMahon
2002). The construal of feminised males in homoerotic relationships can
also be attested in Peking Opera in the Qing era, in which youthful
epicene actors sing and perform in a dan role as female impersonators;
these androgynous boys serve as social and/or erotic entertainers at
literati banquets or permanent bondservants of ‘connoisseurs’ from the
moneyed class (Mackerras 1972: 47, Wu 2003, 2004: 113-115,
Stevenson and Wu 2013: 59).

In the iconic masterpiece ZL#% Hong Lou Méng ‘Dream of the Red
Chamber/Mansion; The Story of the Stone’ composed by the intellectual
T Cao Xuéqin (1724-1764), there are also implicit and explicit
portraits of male-male obscenities (Edwards 1990, Liu 2009, Wu 2017),
and the receptive partners in homoerotic intimacy are depicted to be
‘timid and bashful as a girl’, ‘shrinking and gentle’ and ‘as beautiful as
flowers’, and to possess feminine attributes such as ‘winsome looks and
gentleness of manner’ (Chapter 9/28. Trans. Hawkes 1973). Similarly,
in a realistic social novel £ ffitf§ Jin Ping Méi ‘The Plum in a Golden
Vase’ featuring heterosexual and homosexual promiscuity (Cheng and
Lei 2014, Yao 2017), there are depictions of epicene boys who fall prey
to the sexual exploitation of lecherous men occupying a higher social
status (Lau and Ng 1989, Volpp 1996). Analogous descriptions of
feminised youthful boys as receptive partners can also be attested in
Ming-Qing compilations such as 1#5 52 Qing Shi ‘History of Love/Qing’
gleaned by /%% )¢ Féng Ménglong (1574-1646) and the 1632 collection
JEBHIR 5 Léngyang Yishi “The Forgotten Tales of Longyang’, as well

as those under the genre of £ % zhiguai ‘accounts of miraculous

paranormality and abnormality’, exemplified by Wl 7 & 7 Lidozhai
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Zhiyi ‘Strange Tales/Stories from a Chinese Studio; Strange Tales from
the Liaozhai Studio’ composed by J#i#A#4 Pt Songling (1640-1715) and
FANE Zi B Yii ‘What the Master Would not Discuss’ by A Yuan
Méi (1716-1798).

Modern Chinese literature, parallel to classical literature, is also replete
with narratives depicting the enfeebled masculinity of young passive
partners in male-male homosexual relationships. For instance, in an
illuminating novella % Tu ‘Rabbit’ composed by ¥ K% Shii Qingchiin
(more renowned as ¥ Lio She) (1899-1966), the protagonist is a
female impersonator of Peking Opera performance, who is surmised for
homosexuality and male-male prostitution (Wang 1989, Kang 2009:
140), and this actor is characterised by epicene traits such as [{#
baijing ‘fairness’, ¥ 55 shouruo ‘emaciation’ and Hfii il midnticin
‘bashfulness’. Feminised male images also appear in [5G 5 Pai Hsien-
yung’s pioneering LGBTQ work E£-- Niézi ‘Crystal Boys’ published in
1977 (Ji 2012, Jiang 2019) as well as Z=Z4E Li Bihua’s novel %5 T
{i Bawdng Biéji ‘Farewell My Concubine’ (Zhou and Wu 2011, Li
2017). As for the realistic, thought-provoking online novel b5t #5
Beéijing Gushi ‘Beijing Story” which has been adapted into an award-
winning film ¥ 5 Ldn Yii, although it does not equip the protagonist
assuming the passive role with excessively effeminate appearance
(Example (4)), he is typically in a socially inferior position in relation to
his penetrator partner; this top-bottom chasm accords with the

traditional construal that anal penetration between males is intertwined

with classism and ageism (Sommer 1997), so men are permitted to
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sexually penetrate social inferiors of both genders to manifest their
social superiority (Chou, 2001).
(2) MKAFASE B, B EAR T3, T H s, ST HE 1,
W & AR, Pt AR 1
Ta zhdng de bu suan bai, dan lidn shang hén gan jing, mian mu shi fen
qing xiu, bi zi zhi zhi de, zui chun bi de hen jin, si hii méi shén me bido
qging.
‘He was not fair but had an even skin tone, delicate features and a
straight nose; he pressed his tips tightly and remained expressionless.’

(Béijing Gushi. Trans. Mine)

Result and Discussion

In this paper, I argue that F&itian’s writing is featured by artistic value,

non-feminisation and reality-orientedness.

The artistic value of F&itian’s fiction lies in four aspects: 1) a wide range
of innovative themes and ideologies; 2) vivid imagination and imagery-
evoking depiction; 3) rich literary and historical allusions; and 4)

elaborateness and meticulousness.

First, F&itian’s narratives demonstrate myriads of distinct themes and
storylines, ranging from Western fantasy, time travel, science fiction and
online game at an early stage, to urban fantasy and Eastern fantasy at the
current stage; moreover, his works are so innovative that they constantly
inspire imitations and followers in the field of female-oriented writing
(Shao 2019b). For instance, Feitian’s 2015 novel [¥ 28— 2% 4 i 5% i
I b 5B I R Gudjia Yiji Zhucé Quméshi Shanggdang Péixin
Tongzhi ‘Training Announcement of Level-One State Registered
Exorcists’ pioneers a niche ‘exorcism’ theme and introduces a new
subcategory into the existing urban fantasies (Shao et al 2015); the
ground-breaking 2014 novel 4 BIE Jmpdi Zhuli “Top-Ranking

Assistant’ initiates an era of composing fiction regarding the
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entrainment industry. Particularly, in a 2011 online novel entitled — %
— = Erling Yisan ‘2013’ that was renamed as K H &t Mori Shiiguang
‘Dawn of the Doomsday’ in print in 2013, F@itian has created an
astonishing apocalyptic world replete with zombies, which is regarded
as a milestone in China’s apocalyptic and post-apocalyptic fiction and

has triggered a prevailing composition trend on Jinjiang throughout the

whole year of 2012 (Xiao 2019).

Moreover, Féitian’s writing conveys magnificent ideologies such as
heroism, patriotism and humanism, and illuminates his reflection on
positive values (Xiao 2019). Taking the 2020 fantasy i€ ¥ 7% 4= 5%
Dinghdi Fusheng Lu ‘A Chronicle of Tranquil Ocean and Drifting Life’
as an example: Fg&itian creates an atypical hero, who is not blessed with
superpower or propitious luck, but falls prey to arduous and doomed fate
and his own occasional vulnerability as an ordinary person; however,
the protagonist eventually obtains success relying on his determination
to safeguard the peace, which encapsulates Fg&itian’s construal that one
is supposed to assume responsibilities and hold adamantine mindset
(Shao 2020).

Second, Feitian’s artistic accomplishments can be encapsulated by a
fecundity of imagination and richness of imagery-evoking
representation. Impinged upon by Hollywood blockbusters and other
popular media, F&itian’s writing, represented by the best-selling book
‘2013’, outshines mediocre web-based pulp fiction by means of evoking
film-like imagery of landscapes (Shao 2019b, Xiao 2019). His active,
innovative imagination is also embodied by the wide range of themes
and plot lines.
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Third, the high quality of F&itian’s fiction can be epitomised by
profound historical and literary allusions, along with integration of fully-
fledged genres of 8 X ydnyi ‘exposition/explication of meaning of
events in history’ (McLaren 2006, Ge 2007) and . wiixid ‘martial
chivalry; Chinese knighthood’ (Liu 1967: 2, Teo 2009: 2, To 2019). In
2017 novel K EARER% Tianbdo Fiyao Lii *A Chronicle of Subduing
Demons in the Tianbao Period’, F&itian combines the traditional yanyi
and % 75 71 £)1 % 4] dongfang qihuan/xudnhuan ‘Eastern fantasy’ (Chao
2012: 114) with danmei narration, thereby placing the female-oriented
online romance to a broader picture (Xiao 2017, 2018). F&itian is highly
competent in embedding danméi romances in historical contexts: apart
from ‘A Chronicle of Tranquil Ocean and Drifting Life’ and ‘A
Chronicle of Subduing Demons in the Tianbao Period’ that have settings
in the turbulent Eastern Jin (317-420) and the flourishing Tang (618-907)
dynasties respectively, he has composed 140 236 55 N Wo Hé Daji
Qidng Nanrén ‘Snatching the Man from Daji’ that concerns the archaic
Shang dynasty circa the 2" millennium BC and the semi-mythical
Yellow Emperor and Jiang Ziya, as well as %t % Zhan Qigué ‘Seven
Warring States’ that concerns the unified stage under the reign of Qin
Shi Huang (259-210 BC). There are, of course, period narratives in
which Fgitian intentionally omits to specify historical periods,
exemplified by ¥ EATIE TS Jiangjinmende Qingshii ‘Love Letters
from Generals’ and T A ~5% Fangkai Nage Shou ‘Let Go of That
Uke’. In these novels, F&itian depicts historic events, sites and
personages in a serious manner, yet his humorous expressions render the

texts entertaining simultaneously.
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Feitian’s fiction is also characterised by rich literary allusions, illustrated
by the title of his Jinjiang column, ¥#f 4 B H Hdishang Shéng
Mingyué, which is extracted from an exemplary Tang poem 2 A {fiz
Wang Yué Hudi Yuan composed by 5K JL# Zhang Jitiling (673-740), as
in Example (3).
(3) Mg EAEH, RIEFLIC . 15 NBRER, 364 fti . K
T4 e i, PR RRE . ANHLR T, IR
Hdi shang shéng ming yue, tian ya gong ci shi. Qing rén yuan ydo ye,
Jjing xT gi xiang st. Mié zhu lidn guang mdn, pt yt jué lu zi. Bu kan ying
shou zeng, hudn qin meng jia qr.
‘Over the sea the moon shines bright; We gaze at it far, far apart. You
might complain how long is night, And you would rise, lovesick at heart.

I blow out candle, still there’s light, I don my coat soon moist with dew.
I can’t hand you these moonbeams white But go to bed to dream of you.’

(Gazing at the Moon and Longing for One Far Away. Trans. Xu 2004:
161)

In addition to Tang poems, id] ci-poetry flourishing during the Song
(960-1279) dynasty (Wang 2007, Tao and Zhao 2010) is also cited in
Feitian’s fiction, such as #H W *X Xiangjianhuan ‘Ecstasy of
Encounters’, the title of which is a tune name. Similarly, in a
historical story [E Jii # #5 It° Gudshi Bangbangmdng ‘Preceptor’s
Succour’ set in the Tang dynasty, two volumes are entitled with tune
names #M 1% Yangzhouman Slow Tune of Yangzhou® and & K% ff
Shuangtianxidojido ‘Horn at Frosty Dawn’, and the other two volumes
are entitled with Z& L[4 'k Qinwang Pozhénleé ‘Pozhen Music of the
King of Qin’ that is a large-scale musical performance popular in the
Tang court (Li 2016, Bai 2018) and a piece of sheet music @i fz W
Canghdai Longyin ‘Loong’s Chanting in Ocean’ of the Ming (1368-1644)
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dynasty. In a 2010 work B W% Hd Wigjiang Guanchd Riji An
Observation Diary of Martial Officials’ that features renowned martial
officials during the Three Kingdoms (220-280) period, | propose that
Féitian adopts the format of long narratives known as i [A] /)N it
zhanghui xidoshuo ‘fiction in chapters’ during the Qing (Hegel 1994),
in that he uses chapter titles summarising pivotal information concisely
with fixed syntactic structure (Yuan 2020) and classical expressions, e.g.
B AL 5 &= Shengshi Chéngping Diwéi Yizhii “Succession to
the Throne in the Peaceful Heyday’ (Chapter 70) and /3 B.70] 111 S 35
& Wanli Héshan Yingxiong Hudngti ‘Heroes Buried in Enormous Land’
(Chapter 71). Additionally, the title of the final chapter is disparate from

previous ones involving identical number of Chinese characters, viz. &
UK IBALE - M k2= Qingshan Yijin Zai-Chéngbai Zhudntéu Kong,
which | suggest is adapted from the introductory ci in = [EJ# X Sangué
Ydnyi ‘Romance of the Three Kingdoms’ (Chun 2017), the pinnacle of

zhanghui xiaoshuo and one of the four great masterpieces of Chinese
literature (Hsia 1980: 35-36, Cook 2014), as in (4).

4) RERAVLARMK, IRAEE R M. ARSI k7.
WARIBFE, JLEABILL. AR ML b, SE KA FEX. —aih
W& Mg, S5 0H, WAKRTD.

Gun gun chang jiang dong shi shui, lang hua tdo jin ying xiong. Shi fei
chéng bai zhudn téu kong. Qing shan yi jiu zai, ji dit xT ydang hong. Bai
fa yu qiao jiang zhu shang, guan kan qin yue chun feng. Y1 hii zhuo jiti
xi xiang feng. Gii jin dud shdo shi, dou fii xiao tan zhong.

‘On and on the Great River rolls, racing east. Of proud and gallant heroes
its white-tops leave no trace. As right and wrong, pride and fall turn all
at once unreal. Yet ever the green hills stay To blaze in the west-waning
day. Fishers and woodsmen comb the river isles. White-crowned,
they’ve seen enough of spring and autumn tide To make good company
over the wine jar, Where many a famed event Provides their merriment.’

(From Nianyishi Tanci. Trans. Roberts 1999: 2)
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Fourth, F&itian’s fiction is detail-enriched and precise. In addition to
various types of spectacular scenery in fiction of different settings,
Feitian explicitly and elaborately portrays a myriad of authentic and
fictional objects, acts, events and venues in his fiction, e.g. a series of
actions to starve, feed, train and befriend an untamed eagle (&4 Ying
NU ‘Eagle Slave’; Chapter 26-27), a fierce battle and the fire,
depredation, decease and exile it causes (V1. Z: XU & Jiangdong Shuangbi
‘Jade to the East of the River’; Chapter 8), a splendid bordello in Xi’an
of the High Tang era and a traditional snack called ¥2Bk&R6% yingtdo
bilu6 (‘A Chronicle of Subduing Demons in the Tianbao Period’;
Chapter 27), the full execution procedure of a barbarous penalty in the
imperial period called #3R lingchi ‘death by a thousand cuts’ (‘Ecstasy

of Encounters’; Chapter 126), etc.

In terms of non-feminisation, it is embodied by the fact that characters

in F&itian’s fiction, especially semes, are marked by virility.

In danméi literature, apart from androgynous demeanour highlighted by
delicacy, emaciation and fair countenance, characters are also inclined
to exhibit the so-called #{&F sajido conduct. Sajido, a complex umbrella
notion integrating a wide range of deeds such as whining, pouting and
flirting, can be interpreted as ‘petulant; coquettish’ (Farris 1988: 300),
‘to show pettishness, as a spoiled child’ (Farris 1994: 12-13), ‘play cute’
(Yueh 2013: 167), ‘performed winsomeness/lovability’ (Puzar and
Hong 2018: 333), etc. As a feminine strategy of communication or a
sexually suggestive posture (Chuang 2005, Sundararajan 2015: 125,
Starr et al 2020), sajiao-ness is the incarnation of societal infantilisation

of pubescent girls and adult women so as to accommaodate fetishes, so
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this approach is deployed by females to manoeuvre and seduce
(potential) partners, as well as to convince and demand peers and seniors
of both genders (Farrer 2002: 85, Chuang 2005, Yueh 2013, 2017: 64).
Danmei fiction composed by female writers abounds with sajido-ness,
as in novels featuring 4 (42)3% niang (pao) shou ‘sissy uke’ and those
involving sajiao semes labelled as /> 2 X shaonii gong ‘maiden seme’
or i L méng gong ‘cute seme’, e.g. F A W Jidyou Ménggong ‘Cute
Seme at Home’, IR 73 35T Fdnpai Ta Guofen Méili ‘The
Antagonist is Excessively Beautiful’ and A& IRk H KRGS Rénzha
Fanpai Zijin Xitong ‘The Evil Antagonist’s Self-Rescue System’; the
terminology sajido is even employed as a title of a novel pertaining to
the show business by JI# A )5 Hulibugui.

Nonetheless, divergent from the conventional stereotype of homosexual
men in traditional literature and the clichéd representation in danméi,
Feitian’s characterisation of male characters is featured by both physical

and mental masculinity.

As for appearance, F&itian’s seme characters are predominantly tall and
athletic, featured by a dark complexion, bulging muscles and martial
strength, as in Example (5). Similar portraits of protagonists and
deuteragonists can be attested in narratives such as ® ZIRAL Linghin
Shenchi ‘Deep in the Soul’ (Chapter 1), 2 &5+ Xingchén Qishi ‘Star
Knight’ (Chapter 1), % JL. Yaoér ‘The Youngest Son’ (Chapter 1), ¢
Chdosheng ‘Pilgrimage’ (Chapter 2), ##4K T. Jinytwéi ‘Imperial Guards’
(Chapter 6), etc. Even the uke characters, who are effeminate-looking
and delicate-featured in an overwhelming majority of danmeéi fiction, do
not exhibit androgyny in F&itian’s novels, as in Example (6). Although

F&itian’s aesthetics for masculine demeanour and personality attributes
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accords with that of homosexual males in contemporary China (Zheng
and Zheng 2015, 2016, Zheng et al 2016), it may not be able to
accommodate ‘rotten girls’, because Chinese heterosexual women
typically prefer feminised male faces, in stark contrast to
homosexual men (Liu and Wu 2016, Zheng 2019).

(5) TH\SRRRESE, KRR, SAEK, EIE 7,
WUHEH] 2552, SR IF AR SR IR B, ~F A S R IR 3 T K
Er shi ba sui de ying jun qing nidn, pi fii you héi, shén cdi shou chang,
fu jt you li, xiong ji shou xué jié shi, shen cdi hdo de xiang tido jun md,
ban chang de tou fa shi lin lin di chao xia di shui.

“This twenty-eight-year-old tall man was dark-skinned and handsome.
His athletic body was slim yet featured by a rippling six-pack and
bulging pectoral muscles, rendering him as sexy as a stallion. His hair
was still dripping with water and could do with a haircut.’

(Guojia YTiji Zhuce Qumosht Shanggang Péixun Tongzhi. Chapter 1.

Trans. Mine)

(6) “HIXMFE, L)\ THE, RELRELALNER S, BN
o BT AT DR B IR SR o e A48, AR AR 55 28 B3
KT, ELEEHEAR TR,

Kan zhe mii yang, yé shi qi ba le ba, ni ydo zhdo zén me bu zhdo gé piao
liang didn, xiang nii rén de. Dan xiin chdng rén qing lai de dou shi wén
rou yi ni de shao nian, you mido zuo nan chong de hua yé pian da le,
kan shang qii géng méi you nii zi réu ruo zhi zI.

““He looks already seventeen or eighteen. Why don’t you find a prettier
and girlier one?” Men normally preferred soft and winsome boys, yet
You Miao was too old to be a toy boy, and he wasn’t feminine at all.’

(Luanshi Wéiwang. Chapter 32. Trans. Mine)

As for personality, the semes and ukes created by F&itian are
indomitable and audacious, not only in historical stories abounding with
wars, slaughters and assassinations, but also in stories of modern and
apocalyptic settings. In sharp contrast to entertaining characters created
by his counterparts, such as those affectionately referred to as [ KZ% I

si da saogong ‘top four coquettish semes’ in the danmeéi fandom, semes
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in Feitian’s fiction tend to be reliable yet sombre, exemplified by the

silent seme who is nicknamed as ‘mute’ in ‘Eagle Slave’ (Chapter 2).

As can be seen from the non-feminisation of F&itian’s narration, he does
not ingratiate himself with danmei readers, discrepant from a
considerable proportion of online producers. In as early as 2013, the
indispensability of ‘rotten girl’ readers was pointed out by a phenomenal
male online writer 4 %% X0 Lé&i (pseudonym: 5K —#{ Nanpaisanshii),
who is celebrated for the award-winning tomb-raiding adventure series
5210 Daoma Biji ‘The Grave Robbers’ Chronicles’ (Liang 2014):
according to Xu, —ME L H Ji 5, 13IE L#E R yigeé fiinii baiwdn
bing, dé fiinii zhé dé tianxia ‘one rotten girl equals millions of solders;
whoever wins their heart conquers the world’ (Trans. Mine) (Xinhua
News 2016, Wang 2020). Gigantic profit and fame have been bestowed
upon ‘The Grave Robbers’ Chronicles’ by its massive fanbase, so on
Weibo the author exhibits a tolerant attitude towards ‘rotten’ fans’ act
of ‘shipping’,® even if the genre is not danméi (Qiu 2015), which
indicates author-audience interaction and its preponderant commercial
ethos (Feng and Literat 2017).

What is noteworthy is that although Fg&itian does not intentionally
ingratiate himself with ‘rotten girls’, he demonstrates appropriate
respect for female readers: in narratives exemplified by B%HE ¥ i 5
Poguanzi Poshuai ‘To Smash a Cracked Jar’, female characters are not
reduced to an inferior status as men’s possessions, but described as
intelligent participants and proactive creators of history (Xu and Yang
2014).

In terms of reality-orientedness, I posit that among F&itian’s writing,

there is list of reality-oriented, thought-provoking works, which
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enriches female-oriented literature with precious male experience (Shao

2019b). For instance, one of his representative novels is entitled 1t K

to cliché-ridden danmeéi narration that is prone to excessively and
surrealistically fantasise male-male romantic/erotic entanglements from
a female perspective. On the contrary, this realistic, dolorous novel
boldly unravels promiscuity, one-night stands, AIDS and decease, as
well as the sense of bewilderment and loneliness and social and mental
pressure of ordinary homosexual men in a modern metropolis (Zhao
2015). Moreover, as a Guangdong-born man living in Chonggiong
(Economic Times 2016), Fe&itian chooses the setting in Chongqing and
names the novel after a local retail complex, instead of deploying
fictional cities and venues. Through portraying or simply alluding to
stores and places in Chongging, F&itian successfully creates a convivial
atmosphere and evokes readers’ memories and impulse to visit there, as
indicated by related reviews and discussions on Douban (a popular
Chinese review website for books, films and music) and Zhihu (a

Chinese socialised Q&A website parallel to Quora).

Furthermore, FEitian addresses issues beyond romance and does not
circumvent difficulties characters may encounter in a real-world context,
even if they are protagonists. That is to say, his realistic fiction bears no
similitude with a subcategory of the so-called ¥ shudngwén ‘feel-
good writing” (Shao et al 2015, Shao 2019b, 2020), which is
unflatteringly dubbed as #' 25 3 zhdngmd wén ‘stud fiction’. As pointed
out Feng (2013: 10), male-authored Web-based ‘stud fiction blatantly

presents male protagonists equipped with supreme artistry to reverse
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history and vigorous sexual prowess to simultaneously attain numerous
beautiful women (Feng 2013: 38); moreover, in time-travel ‘stud’
fantasies, an authorial 415 jin shouzhi ‘golden finger’ enables heroes
to conquer the past via modern technologies (Feng 2013: 93). When
consuming Fgitian’s fiction, however, readers are sometimes deprived
of ‘good feeling’ owing to the lack of a ‘golden finger’. To be more
specific, albeit being protagonists, characters are plagued with adverse
circumstances in the real world, rather than emotional entanglements in
conventional romances, e.g. marginalisation and defamation (‘Ecstasy
of Encounters’; Chapter 46), impoverishment and low-paid
employment (‘Training Announcement of Level-One State Registered
Exorcists’; Chapter 4), bipolar disorder and discrimination (‘White
Horse of the World’; Chapter 15), orphanhood and mockery (‘A
Chronicle of Subduing Demons in the Tianbao Period’; Chapter 5),

etc.

More significantly, F&itian’s fiction frequently fails to comply with the
fandom expectation of XU shudng jié ‘both purity’, viz. an Internet
neologism denoting the chasteness of both partners in hetero-
/homosexual relationships. | posit that the prevailing preference for
shuangjie in the current danméi fandom, along with its heterosexual
romance equivalent, can be accounted for by the relatively sparse
life/sexual experience of underage online readers. Among China’s 940
million netizens, 49.7% of them have experience consuming digital
literature, whereas approximately 56.5% of the entire netizen cohort are
below the age of 30 (China Internet Network Information Centre 2020).
As for the danméi community, fans under 22 years old occupy 78.43%
of the whole readership, with 82.35% of them start consuming danmeéi

content prior to the age of 18 (Zheng 2017). To accommodate underage
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fans, Jinjiang writers are expected to 75 pai léi ‘clear mines’, i.e. to
post warnings, in the 3% wénan ‘introductory pages’, if the seme
and/or uke protagonists have multiple sexual partners or even previous
sexual experience. By contrast, in fiction with a contemporary setting,
F&itian normally does not generate a surrealistic situation that attractive
men are still void of sexual and/or love experience in their twenties or
even thirties: for example, in WAV i ¥ & B MY Pigoydngguohdi
Zhongguo Chuan ‘A Chinese Ship Sailing from Afar’, the protagonist
has a long-term ex-boyfriend, and in ‘Top-Ranking Assistant’, both

protagonists have ex-girlfriends.

Moreover, Fgitian’s fiction sometimes entails a plot line regarding
heterosexual marriage, which | propose is perceived as a typical K
tianléi ‘thunderclap; ridiculously bad plot’ (Feng 2013: 1) in danmei
fandom. For example, in ‘Eagle Slave’ with an imperial setting, both the
seme and uke marry their empresses in two incarnations. More
significantly, in a 2012 novel EFJi¥# K Wangzibingde Chintian
‘Spring of Prince Syndrome’ with a modern urban setting, the seme
marries a woman he likes, encouraged by the uke (Chapter 52), which
embodies F&itian’s realistic style of writing. In the contemporary
Chinese society, homosexuality tends to be construed as deviance from
social norms (Kang 2012), and most Chinese people hold conservative
attitudes towards homosexuality: according to statistics released by the
Chinese General Social Surveys, approximately 78.53% of the
respondents deem same-sex sexual encounters wrong (Xie and Peng
2018). Therefore, in contemporary China, notwithstanding flourishing
LGBTQ rights movements (Micollier 2005, Schroeder 2015, Zheng
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2015), including fast-growing advocacy of same-sex marriage (Jiang
2013), there are contract/cooperative marriages between gay men and
leshians so as to circumnavigate the intensive matrimonial pressure
(Engebretsen 2014: 104-106) and to tacitly subvert the hetero-
patriarchal and heteronormative institution as an innovative intimate
alliance (Kam 2010: 87-88) and silent resistance (Kam 2012: 99-103,
Zhu 2018); additionally, there is even ‘marriage fraud’ that closeted
homosexual men establish pretended heterosexual matrimonial

relationships with unwitting, non-complicit women (Zhu 2018).

In this sense, F&itian’s characterisation and depiction are analogous to
another male Internet writer pseudonymed 4 BE F #2 Nankangbaiqi,
whose chef-d’oeuvre is 7% /N1 Fushéeng Liuji ‘Six Accounts of
Life’. In this semi-autobiography, Nankangbaiqi’s same-sex partner
is described as an average-looking man without elegant taste or
behaviour (Example (7-9)), in sharp contrast to stereotypical danmeéi

which is ‘indulgence in beauty’, as can be seen from the terminology.

(7) BRI, TAEAR /T =+ )L, MEuKE KA. ... —
RS FREE, R E—FH S RS B B . Ldo gong shi
tou zhii, gong zuo bu dao yi nian pang le er shi ji jin, hé liang shui dou
zhdng rou...Yi zou lu shén shang rou zhi chan, méi tian wan shang yi
fan shén chuang jiu ge zhi gé zhi xidng.
My hubby was a big—he put on over ten kilograms in less than a year
after graduation. He would get fat just drinking water...His flesh shook
while walking, and the bed creaked when he rolled over every night.’
(Fusheng Liuji. Chapter 1. Trans. Mine)

(8) K&, Mf F, HIRZIEMYTYTER, THAITILOIN.
ANIREE, —IUX L, BT AEAME, KR TE. RegiiA H,
LNEFETE C.

Dudn sui fa, lian you didn chang, you hen duo dou dou hé kéng kéng wa
wa, xian dan qiang dd guo shi de. Xido yadn jing, yi bian shuang yt bian
dan, bi zi bu gao bu di, da zui da xia ba. Zhi néng shué bu chou, ldo
gong zhe yang ping jia zi ji.
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‘He had short hair and a long face full of zits and blemishes. One of his
small eyes was monolid, yet the other one had a double eyelid; he had
an ordinary nose and a big mouth and jaw. According to himself, he

999

could barely be called “not ugly’”.
(Fushéng Liuji. Chapter 3. Trans. Mine)

(9) FAT e A% 5 bR IR AORS B AR S, Wk IA L I [
PHREIR S, W EAAEE, T ATE 2R . AlEEANE, &
N AREAM TN, T2Pa0E B ORI i m —m, 5
T, PR R BB OO A B R U R
!

W6 men yé shi guo zd zhi shang shud de na zhong jing zhi de shéng huo,
tan tan shi ci, lido lido fa guo xin lang chao de dian ying, ké x1 ldo gong
bu hé zuo, ta ning ké kan zu qiu...Chd ju ti wai hua, ldo gong chang shuo
bU chou zén me jiao nan rén, yii shi déu dong zhe zi ji de wa zi shué wén
yi wén, shii jin hué luo, dou yt dou, jing shén dou sou. Li zhi qi zhuang
de dui za zhi zhou zhou bi zi shud: wo jiu shi su!

‘Influenced by posh magazines, I tried to be pretentious, rambling on
poetry and French New Wave films, but my hubby wasn’t cooperative
and would rather watch football...Btw, my hubby kept preaching that “a
man without stink is not a real man”, so he often waved his sock in the
air and said: “the smell of it makes you robust and puts you in high
spirits”. He justly wrinkled up his nose at posh magazines and declared:
“I am vulgar!””

(Fusheng Liuji. Chapter 1. Trans. Mine)

Conclusion

As one of the male producers who account for a trivial minority in the
danméi market, FEitian, ‘the only male dashen on female-oriented
websites’, is famed for diverse themes and ideologies, active
imagination and imagery-evoking portrayal. Furthermore, Fgitian’s
writing is marked by historical settings and poetic allusions, as well as
detail-enriched and elaborate depictions. More importantly, disparate
from the stereotyped characterisation of classical and modern literature
abounding with enfeebled masculinity of young passive partners in

male-male same-sex dyads, male characters in F&itian’s narratives are
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featured by both physical and mental virility. Such masculinity, however,
fails to comply with the prevailing preference for androgyny among
danméi fangirls. F&itian has also composed reality-oriented, thought-
provoking works that are discrepant from online ‘feel-good writing’:
instead of over-romanticising homosexual intimacy, his writing
concerns realistic issues such as heterosexual marriage. Additionally,
Fe&itian does not ingratiate himself with underage fans who expect
surreal ‘both purity’, and creates imperfect yet multi-faceted characters.
In this sense, F@itian bears similitude with his counterpart
Nankangbaiqi whose chef-d’oeuvre is a realistic semi-autobiography

depicting ordinary homosexual men in the real world.

Endnotes

1. Note that this metaphor was first employed by a renowned writer and
scholar £t 15 Qian Zhongshu (1910-1998) upon the publication of his
best-selling chef-d’oeuvre 3, Weicheng ‘Fortress Besieged’, so as to
discourage readers from showing interest beyond the book itself (Yang
1986).

2. In this paper, all quotations as well as titles and extracts of danmei
fiction are translated by myself, unless specified otherwise.

3. The neologism ‘shipping’s is a slash terminology derived from the
word ‘relationship’, which denotes fan practice of supporting particular
real or imagined hetero-/homosexual relationships; fans are hence
referred to as ‘shippers’ or CP #; CP fen ‘coupling fans’ in Chinese.
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